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1. Short Introduction
The current study is an abstract of my project entitled The Children's
Literature within the Revival of Populer Culture. The btook with the
same title is 1o be published sson. Since the shortage of time, [ only
intend 1o emphasise some of the issuss. | shell spend my time in
analysing the children's literature and its revival.

2. Beginning

First of all, I want to stress that the description of literature must be
done in a wider conteat. Likewise, the creation of children’s literature is
a serious task which requires a more elaborated technique.

In this respect, we can compare literary writing with harvesting of
illustrations of thoughts, beliefs, feelings and amazement. Then, to write
for children would mean to harvest the fine and colourful illustrations.
Indeed, children’s literature is characterised by abundance of dreams and
pure lowe and thus it requires a fluent and unburdened language. 1 also
inspires us to be in harmony with the way how the children think and
how they perceive the reality.

The writers must enter the children’s world and reflect in writing their
drears, not their own life expesiences. The writess would be advised to
come down from their world, to follow children's brain and consequently
to interwove their historical and literary abilities with children's
understanding of things.

O the other hand, the topic, the writers chooss, is crucial because it
should shade a new light on children's creativity and aesthetics, their
trust in love @and wutly, their desires of peace and positive changes The
writers have to be particularly conscious in choosing the words and



expressions because children are sensitive towards details since their
thinking process resembles that of automatic machines, Since the world
of children differs from that of the writers, children are expossd
believe in invented affairs.

I can share with you my own experience of trying 10 enter the
children's warld. I had been cbserving, for a considerable amount of
time, that the children use specific words for the things around them.
Their perceptions first surprised and then amared me in a pesceful
manner. Onee we try to narrate fairy tales to children, we realise that they
immediately snalyse why certain comparisons are made and how things
contradicting normal principles of life must be explained. The children
have a fantastic ability to take some facts from the context, make a
differentiation between them and then uter them, The children are also
able to get an affection by the fairy tale or movie heroes. Consequently,
they identify themselves with those heroes and stemalise their actions
and way of conduct. Therefore, the writers have to take into
consideration this feamre while creating heroes for children in their
novels. Since the invented characters have an impact on the children,
they may and sometimes do imitate aggressive action movies.

Furthermore, if contradictions are obvious, the children become sceplic
and try to ignore the story, though it may have some good elements.
Likewise, the effect of children’s literature is minimised if novels are
rather weak or if they do not aim at educating the youngsters.

With regard to our, Kurdish, children, their firsi objective would be to
have a positive identity, to acquire patriotic thinking and be fluent in
their mother tongue. This would enable them to make a good use of their
identity and language. Since our homeland is under occupation and since
our culture is serious’y endangered by practices of assamilation and


















































































































